Welcome to my second tutorial on painting hockey customs. In this tutorial, we will look at the
steps to paint everyoneb6s favorite hockey p
back to the first @Pai ncsdfgetging&artedtandthe toolstthatyour i
will need. For this custom though, we will be taking a different approach. In the first tutorial, |
showed you how to paint your custom after
more traditoorme t hod of painting first and decaling
practice and are ready to start our goalie custom. In the following pages, we will look at relying
on reference pictures for getting accurate equipment, swapping pamnspaasks and even a

little sculpting for you beginners.

Everyone strapped in tight? OK, |l etds begi

Step 1: Getting to know your subject

The custom that | will be working on this time is a custom of Ed Belfour from the-9®91
Chicago Blackhawksa chssic uniform. Doing a simple d8gle search or looking through
hockey books, magazines or even hockey cards should provide enough pictures to use as
reference as we continue. This is an example of 1 of the many pictures | will be using. Once
aga n , wi | | refer you to our ACommon Det ail

As you can see from the above picture, the equipment will be pretty standard for a goalie of tha
era. You can choose any figure you want as your base figure, but | waribed & figure that
matches gear as close as possible and for this project | will be using the McFarlane Vesa Toska
figure seen here




Personally, | think the size suits Belfour pretty good and the pads are already partly sculpted intc
whatweneed. lw | ooki ng at this figure and having
the scale of the blocker in relation to t hg¢
with another blocker. Part Swapping is not always necessary, énet #ine time when it is
recommended simply to match your custom to the player you are making. An example would be
swapping out a Nike Bauer helmet on a skater with a CCM style that is accurate to your player o
choice. Accuracy is very important to meldoy to get as close as | can with the parts at hand.
With the Bel four, thatés not really needed,

Step 2: Sculpting for Accuracy

Ahh, this is the biggie, this is a step that is far too often ignored, but ddree properly can set

your work apart and give it that professional look. In this picture, you can see that | already took
the figure apart and the pieces separated to see what, if anything needs to be modified. Also, yd
can see that | have left tipads on the legs. Now, you can remove the pads from the legs as you
are taking the figure apart. Usually they can be pried apart with a flat head screwdriver afte
being soaked in hot, hot water. The straps are glued and can be pried apart asyaelbrdfa

beginner, | would recommend removing the pads, but | am pretty comfortable painting the socks
on without removing the pads, so | will be leaving them together.

As you can see inside the green circle is the new blocker that | will be ustegdrof the stock
Toskala one just below it. Upon closer look at the pads, they have some small tabs on the kne
rolls that dono6t happen to be on the Belfo
hobby knife, but an Exaa blade will work,just be careful not to go too deep, cut on an angle so
as to just remove the tabs themselves.
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Here are those pesky tabs:

After cutting the tabs off, | put sonfgoxie Sculptin the voids and used a straight edge
or metal ruler to give therolls¢h same edges and definition as

They still look a little rough around the edges so onceAaxie Sculptis 100% cured, | will
sand them to a smooth finish with some very fine sandpaper, and finish them with some 400 o
500, grit b make them look natural.




Another thing that the modern pads are missing are the leg straps on the front of the pad. Goi
back to the Belfour reference picture, we see that there are 2 straps on the shin and 2 straps on
top of the foot. The Toskapads have the 2 straps on the foot, but not the shin, so we will have
to add them usiné\poxie Sculpt Taking a small amount &poxie Sculpt roll it out so have a
snake, just like in kindergarten playing with REagh, and press them into position the pad.

Pay close attention to the posi t-nllgiyduhayeto f t
line them up with the visible straps on the back of the leg. Along with the positioning, pay
attention to where your new straps need to stattvelmere to stop. Looking at your reference
picture, match up your stripes in the correct location on the face of the pad between the prope
vertical rolls or grooves and note the thickness of the straps to keep your new straps the sa
thickness by trimnmig of the exces8poxie Sculptwwi t h ei t her a kni fe bl
you have this.

The Green lines indicate the positioning and thickness of the new finished straps. Also as yo
can see inside the green circle is the blocker which hashal$@ thin coat oApoxie Sculpt
applied to it to cover up the stock molded lines as seen in picture 1.

Once you have your rolls and straps the
resculpting part of the pads. On the upper face of the phdse the horizontal knee rolls where

the thigh is covered, we can see that the Toskala pads are flat. Looking back at our referenc
pictures of Eddie B, we can see that the lower vertical pad rolls or grooves continue upwards tq
the upper face. To makour pads the same, we take soipexie Sculptand flatten it out to
completely cover the face of the pad. Not too thick and not too thin, making sure to follow the
edges of the pad.
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Next we take a flat edge like a metal ruler and carry thes lip through the nepoxie Sculpt
I prefer to use a straight edge over a scul
get a straight line with the first application.

-




Viola, vertical rolls above the knee rolls.

You have tgpay close attention to the orientation of the vertical lines so your grooves match the
mol ded grooves. This procedure wil/l wor k i
base figure has flat faced plauggest makivgahe dertical n e
rows first, letting theApoxie Sculptcure, sand it smooth, then make the straps.

Once theApoxie Sculptt s ful ly cured, sand, sand and s §
where you can refine the shape of the strapda r ol | s and smooth out t
and not l umpy. | f you find that after yo
rough, sand them again, and keep sanding until they are smooth.

These may seem like minor details and perhagisworth the effort, but these are exactly the
details that separate a good custom from a
and paint are applied, they will look like vintage pads.




